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Benoît Platéus, Hieroglyph Machine, 2022. Oil on cotton canvas, 51.25 x 61 inches. © Benoît Platéus. Courtesy the artist and 
signs and symbols, New York.
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The fluidity of images—how they can hold many meanings at once while leaving room for new interpretations to emerge—is
of chief concern to Belgian artist Benoît Platéus. Eleven of the artist’s recent canvases, all painted in 2022, make up the 
exhibition Benoît Platéus: Other Percolators at signs and symbols gallery, each of them a Rorschach test for the willing
viewer. The artist starts with photographs taken during his daily travels, as well as those found online, which he then 
transposes into paintings flooded with color and lined with subtle hints of form, creating abstract compositions that invite
long looks, thoughtful considerations of what one sees and why. While the pictures retain distinct traces of the images from
which Platéus works, his titles nudge viewers to riff on the visual and textual clues he presents, freely allowing their own 
associations to bubble up. It is his hope that new possibilities of interpretation will arise with each encounter as viewers
interact with the works, revealing the ways in which seeing is a deeply personal—and perhaps a bit magical—act. 

https://brooklynrail.org/2023/02/artseen/Benot-PlatusOther-Percolators



Benoît Platéus, Italian Geometry, 2022. Oil on linen canvas, 31.5 x 35.5 inches. © Benoît Platéus. Courtesy the artist and 
signs and symbols, New York.

Italian Geometry is less enigmatic, but it reveals a sense of the quotidian that is both witty and tender. The mostly white 
painting features a large triangle, the top side of which curves slightly as if extracted from a circle. A thick green band of 
color that runs along the right side of the canvas almost connects with the triangle at its corner to form a new triangle. Like 
many of Platéus’s pieces, the painting’s title serves as a riddle through which the image can be deciphered. In this case, 
Italian Geometry refers to a slice of pizza the artist saw lying on a sidewalk, now starkly abstracted in a painting which 
brings awareness to something most of us would have stepped past. Reconsidering the image with this in mind, suddenly 
the triangle, mottled with dots and blemishes, and anchored by a thick band along its curved edge could only be a slice of 
pizza. There is something sad about an entirely intact slice of pizza falling to the ground. Was this the only slice whoever 
dropped it could afford? Did they get something to eat anyway? Among the mottled marks within the pizza triangle, I spot a 
tiny but very distinct blue heart.  

A large-scale painting, Hieroglyph Machine features patches of yellow that glow against layers of burnt orange and dusky 
rose, creating something akin to old color-film negatives. As I stand in front of it, an early memory of suddenly entering a 
dark room on a very bright day floats into my consciousness. I begin to see the outline of a sewing machine (a gallery 
assistant later confirms that I am correct, the artist loves sewing machines). For a moment, I think of my mother’s black 
enamel Singer, a gorgeous item decorated with floral motifs that I sadly jettisoned one year in an overzealous purge of my 
storage space. Stepping closer to the painting, I notice triangles and intersections of lines that suggest ancient glyphs waiting 
to be read much in the way I am “reading” the overall painting, scanning for the familiar, linking it to the past. 



Benoît Platéus, Oysters and Tools, 2022. Oil on cotton canvas, 61 x 51.25 inches. © Benoît Platéus. Courtesy the artist and 
signs and symbols, New York.

Decoding the paintings is wonderfully satisfying. The wit with which the artist hints at hidden shapes and suggests 
associations foregrounds the act of looking, encouraging viewers to savor the feeling of engagement and discovery. At first 
glance, Galactic Stick looks to be a green weapon of the future, or maybe a toy saber, surrounded by a fiery orange 
atmosphere. Blink and it suddenly takes on the appearance of an island seen from space, floating in a blazing sea. The 
image, I am later told, represents a sticker seen in the window of a delicatessen, an ad for a packaged frozen treat. In 
Electric Flowers, a smaller work, the purple and yellow outlines of two flowers hover over an uneven wash of pale green 
paint, thinly applied or perhaps scraped away from the canvas. Filling the frame with their circular petals, the flowers are 
easily discerned, while a tiny lightbulb shape that repeats throughout the image is less apparent.  

While Oysters and Tools, one of the largest paintings in the exhibition, presents no challenges in its title, I found its 
composition both incongruous and intriguing. Against a field of bright yellow, delicate lines suggest the curve of a platter on 
which lie a few screwdrivers, a wrench, and a glove. Alongside these objects, the bumpy rounded forms of what I assume 
are oysters nestle together. The tools are easily recognized, but the oysters are harder to perceive, and because of that, I 
find myself lingering, waiting for all of it to become clear. It doesn’t, but that is fine. The pleasure of looking is enough. 

Contributor

Ann C. Collins

Ann C. Collins is a writer living in Brooklyn. She holds an MFA in Art Criticism and Writing from the School of Visual Arts.

https://brooklynrail.org/contributor/Ann-C-Collins


Brussels Gallery Weekend 2022: Exhibitions to See
By Elaine YJ Zheng
Brussels, 7 September 2022
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Ellie Hayworth in her Coral Gables, Florida, home with detail view of The Sweet Tooth by Yulia Iosilzon. Photo by Gesi Schilling.

Art Collectors

What I Buy and Why: Miami Collector Ellie Hayworth on 
Supporting Small Galleries and Fairs, and the ‘Gut-Punch’ Joy 
of Discovering New Artists
After seven years in New York, Hayworth recently returned to her native Miami.

Sarah Cascone, February 28, 2022

When art consultant Ellie Hayworth (https://hayworth.co/) went to ride out lockdown with her parents in Miami in March 2020, she had

https://news.artnet.com/market/ellie-hayworth-what-i-buy-and-why-2078953

no way of knowing it would be the beginning of a new chapter in her life, personally and professionally.

Hayworth had spent the past two years nurturing her eponymous art consulting company (after previous stints with art world PR firms 

Resnicow and Associates and Third Eye), But after seven years in New York City, the Cuban-American Miami native suddenly found 

herself imagining a permanent relocation back to her hometown.

https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjsv2pAigaqERAy5FuuBXuoNr0lmFc6MihwO1GcoLBI7B3eHgfl0qBMwWdnAUUvbQOR5QZk_fjXXeMq9u-k33RXxvqlhtsWYe6LRFPLVRZYX0FxexuQYeAVo9FTfY4Jej3m6e-i5w-94m36UOKv-jurdZTG9mthwQ_sxv8OAL&sai=AMfl-YRHLXuPTY0fKXBqt0Fw1iXOTAksLpL7SFUV1f0BHME-dBdnyowMPvXjZHV3Hj8RjaeFyHkRtmXTUbCqJu4CWbg0wQVAYkc2-Gisy7TN&sig=Cg0ArKJSzG--v-edvbBX&cry=1&fbs_aeid=[gw_fbsaeid]&urlfix=1&adurl=https://adclick.g.doubleclick.net/pcs/click%3Fxai%3DAKAOjsu65sGIIGwQCt9bWK6e8JDSDngGNRDA9UyGykBk0tUs8dfHB9sQLz78pPKHYJKbdywOZLbP76M_vKKczNSdJkSTiXrVkn-TUW4Mgl98rBssJXbPxKEiLdlMKy6v38k3hEw1Of-H8uCJjmIY_OUtvJGhJte1GswVRmJQ4akVk4KKeSfDs8pq1CIWZbGIt2gMtYKdvIBKZ1rspvM-Livm38vc-h_u7GFdDsNaccsTWYrnQcQiQCzKu0bLnJWkK6EGse-PAkBhSGuXZMwoN5kYvjzKSNjJ_fG7ngW_3O8dU9hq4XMQSyw37K732K8xmVFrKhke7ahIErV5xE9TmxBpAn5Jh491nMqch4XFvdfGSvA48A%26sai%3DAMfl-YQaPYMw4F0QA8LzeoT-87ZWQgF92ml1uoH27Tw99d73QYOsoHBRjqrO5oA2G8XuhKO47CFvr2J1q9J6q2brdt5f1uzFQt9NoopwCu6UwMW3MaJkE_f2ID-YDGHy9FKY%26sig%3DCg0ArKJSzKAhjeFHEWJAEAE%26fbs_aeid%3D%5Bgw_fbsaeid%5D%26urlfix%3D1%26adurl%3Dhttps://www.ysl.com/en-us/search%253Fcgid%253Dnew-arrivals-women-winter-22%2526utm_source%253Dartnet%2526utm_campaign%253Dwinter22_wrtw%2526utm_medium%253Ddisplay%2526utm_content%253Dbranding_desktop%2526dclid%253D%2525edclid!
https://news.artnet.com/market/art-collectors
https://news.artnet.com/about/sarah-cascone-25
https://hayworth.co/
https://news.artnet.com/


Jean-Baptiste Bernadet, Untitled (Black Painting 2528-15-01 – Torrit), 2015. Courtesy of the artist.

What was your first purchase?

As a graduate student at New York’s Sotheby’s Institute of Art, I was invited to volunteer at the Newd Art Fair in Bushwick. I was immediately taken 

by a small black-and-white painting by Jean-Baptiste Bernadet, whose work I had associated with large scale, impressionistic colors, and pointillist 

style. This small, monochromatic canvas was such a point of departure for him that I knew I couldn’t walk away. I went home with my first 

acquisition that day.

One day on a run through Coral Gables, she spotted a building still under construction, and then signed up for a virtual tour. Hayworth 

loved the unit’s private balcony, and the space was big enough to serve as both a home and office. She signed a lease, sight-unseen, 

and packed up her Brooklyn apartment for good.

Since moving back to Miami, she has evolved her company, Hayworth, from a one-woman arts PR show to an itinerant gallery for art 

and design that debuted during Miami Art Week with a booth at the Untitled Art Fair.

We spoke with Hayworth about how she started collecting art, and her passion for discovering emerging artists.

https://www.sothebysinstitute.com/
http://www.artnet.com/artists/jean-baptiste-bernadet/


Benoit Platéus, L’Etincelle (2016). Courtesy of the artist and Signs and Symbols, New York.

What was your most recent purchase?

I was introduced to the work of artist Langdon Graves through Dinner Gallery at New York’s Future Fairs last year. I am fascinated by the precision 

with which Graves renders colloquial objects, imbuing them with a subtle, graceful lyricism. Dinner Gallery founder Celine Mo told me that Graves 

was developing a limited-edition tarot deck with unique symbols in a sort of contemporary dark romanticism style. As someone who turns to 

symbology and spirituality in many aspects of my life, this resonated deeply with me. This set of 12 cards is now among my most treasured 

acquisitions.

Not long after, I gained the confidence to go bigger: I acquired my first large-scale paintings—two works from a beautiful and atmospheric series of 

paintings by Benoit Platéus rendered on vintage French movie posters.

Langdon Graves, Home Circle – Mourning (2021). Courtesy of the artist and Dinner Gallery, New York.

https://www.instagram.com/laaang/?hl=en
https://dinnergallery.com/
https://futurefairs.com/


Which works or artists are you hoping to add to your collection this year?

I have a number of works on my proverbial radar, but at the top of my “moonshot” wish list is a diptych on paper by SimonEvansTM. I’ve long 

admired their practice and am captivated by their approach to what I’ve coined conversationally “cultural cartography.”

What is the most expensive work of art that you own?

I rarely assess “value” in terms of price and often have an intrinsic pull toward works I regard to be meaningful and formative within the evolution 

of an artist’s career. I gravitate toward works by young, ascendant artists whose body of work reflects an intriguing, dynamic trajectory. I never 

collect work on the secondary market, for instance. It undercuts that gut-punch sense of discovery for me.

As such, the work that comes to mind is a large, masterful painting by Yulia Iosilzon entitled The Sweet Tooth, which is the centerpiece of my 

living space and one I regard to be a real gem!

Yulia Iosilzon, The Sweet Tooth (2019). Courtesy of the artist and Carvalho Park Gallery, Brooklyn.

Where do you buy art most frequently?

I tend to be a repeat collector from galleries with whom I’ve cultivated a friendship, beyond a professional relationship. Two New York 

galleries whose programming I admire and strive to support—Signs and Symbols (https://www.signsandsymbols.art/) and Carvalho Park 

(https://www.carvalhopark.com/)—are distinct in approach and vision. Both harbor an architectural sensibility which mirrors my own 

love of design, and both are wholly committed to intellectual rigor.

Beyond keeping an eye on the exhibitions presented by galleries whose programming I admire, I’ve enjoyed acquiring works from art 

fairs over the years. As a graduate student, I began collecting work at the former NEWD Art Fair in Brooklyn and Pulse in Miami  Beach. Today, I 

continue to hone this spontaneity by collecting from fairs like Future Fair and Untitled Miami Beach.

Ellie Hayworth in her Coral Gables, Florida, home office. Photo by Gesi Schilling.

Is there a work you regret purchasing?

Not in the least! Every work, no matter how large, small, quirky, or atypical has become a special component of my growing collection. The gallery 

wall in my home office is continually growing and evolving, as is a curiosity cabinet I’ve installed to display my object-based works. I don’t believe 

art needs to simply live on one’s walls or on a pedestal, though. I’ve collected small objects, hand-bound artist books, a turn-of-the-century child’s 

kimono, and even a palm-reading fortune conducted for me by an artist. These may all appear disparate when considered independently, but taken 

as a whole they are representative of my approach to holistic collecting and living with thought-provoking art and design.

https://www.instagram.com/simonevanstm/?hl=en
http://www.artnet.com/artists/yulia-iosilzon/


in their entirety or in excerpts onto individual grains of rice with a magnification lens, a needle, and ink. I acquired Howl by Allen 

Ginsberg, The Tale of Peter Rabbit by Beatrix Potter, and Animal Farm by George Orwell. I’m very careful when transporting them so as 

to avoid losing even one grain of rice.

Trong Gia Nguyen, Animal Farm by George Orwell (2015) and The Tale of Peter Rabbit by Beatrix Potter (2015). Photo courtesy
of the artist and MC2 gallery.

What work do you wish you had bought when you had the chance?

At an exhibition at the artist-run Greenpoint Terminal Gallery years ago, I saw a spectacular green and white Michael Assiff “painting” made of 

sculpted plastic featuring botanicals and tropical foliage—perhaps a nod to the contemporary misappreciation of nature and the rampant 

deforestation contributing to climate change. I remain a huge fan of his work.

If you could steal one work of art without getting caught, what would it be?

Gustav Klimt’s Portrait of Mäda Primavesi currently in the collection of the Metropolitan Museum of Art. She is so bold and precocious—I just adore 

her.

Hayworth will speak at Miami’s Code Art Fest, which aims to get young girls involved with digital art and technology, on March 12.

Sarah Cascone
Senior Writer

What work do you have hanging in your bathroom?

I’ve hung a photograph titled Consumed Heart, fused in plexiglass by artist Suzy Kellems Dominik from her “Beatrice to Hell and Back” series, 

prominently in my master bathroom.

Suzy Kellems Dominik, Consumed Heart. Courtesy of the artist.

What is the most impractical work of art you own?

I collected a series of “books” by Vietnamese-American artist Trong Gia Nguyen from Montenegro’s Mc2 Gallery (http://mc2.gallery/) at

Pulse in Miami many moons ago. The works are composed of small envelopes constructed from transparent plastic and screen printed

to mimic library cards associated with each of the books. The artist has meticulously—and painstakingly—transcribed the books either

https://greenpointterminalgallery.com/
https://michaelassiff.info/
https://metmuseum.org/
https://www.code-art.com/codeartfest/
http://link.artnet.com/join/522/newscta&hash=8e9534fb495110baf97a368037111816


26/08/2021

Benoît
Platéus

Brussels, Belgium

By Admin

AT: Where are you from and how/why did you start engaging with art?

BP: I was born in Liège in Belgium. Since I was a child, I have always spent my days drawing, and I have never stopped. It’s my

way of being in the world. I wanted to do comics and in my early teens it gradually turned into other things.

AT: When did it become serious?

BP: It was obvious to me very early on. Then around 13, I managed to convince my parents to let me study art and that opened

me.

AT: Are there any person who has been signi�cant in your breakthrough as an artist?

BP: Yes, there are a lot. It’s really like movie credits in the cinema, where we can count how many people are with you and made it

possible. Jacqueline Mesmaeker and Ann Veronica Janssen; the two artists for whom I worked as an assistant right after my

graduation. Laurent Jacob, Eva Wittocx, Bart De Baere and Dirk Snauwaert who, among other things, offered me my �rst

exhibitions. Jean-Baptiste Bernadet who invited me to accompany him to several artist residencies in New York and Los Angeles.

François Curlet who initiated decisive meetings. Finally, the conversations and support of the �rst hour: Aline Bouvy, Devrim

Bayar, Anne Pontégnie and Virginie Devillez among others.

AT: What is your �rst approach to the work? How would you describe your practice?

BP: The �rst approach is often intuitive, I am “worked up” by something that escapes me. Then I dive in. I feel like my practice is a

practice of accident, which consists of opening the �eld of possibilities, condensing multiple things in it, even contradictory.

http://artoday.it/benoit-plateus

http://artoday.it/author/admin
http://artoday.it/
http://artoday.it/
http://artoday.it/advisory
http://artoday.it/projects
http://artoday.it/about
http://artoday.it/
http://artoday.it/
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http://artoday.it/projects
http://artoday.it/about


«Algues, tatouages et autres percolateurs» exhibition view | Meeseen De Clercq Gallery, Brussels, 2020 | ph. Philippe De Gobert

AT: What do you aim to reach with your work?

BP: I try to produce transient states that allow all possibilities. I like that things escape categorization, it gives them more

presence, strength, it shows their uniqueness.

AT: What are your favorite tools and materials for working?

BP: It is often the project that de�nes the choice of technique. It has happened to me before that I had to use techniques with

which I had no a�nity and which a priori did not please me at all, but which were the most interesting in that context. If I only had

to pick one, it would be any tool I can draw with.

AT: What do you feel while you work? Do you usually think about the . nal outcome beforehand?

BP: When I work, I don’t want to know where I’m going otherwise it wouldn’t be of interest, it would be repeating a recipe. There is

of course an intuition, more or less strong and which sometimes can even be like a vision. The idea of an accident is important to

me, something like an event that is not foreseen in the work process. I like it when things to come to me unexpectedly. I try to get

the work itself to take me off limits. Imperfections and accidents are perhaps the places through which a work becomes alive

and autonomous.

HOME PEOPLE ADVISORY PROJECTS ABOUT

http://artoday.it/
http://artoday.it/
http://artoday.it/advisory
http://artoday.it/projects
http://artoday.it/about


The reckless one, 2020, 200 x 150 cm, Oil and paper on canvas Stompeln, 2020, 200 x 150 cm, Oil on canvas

AT: How do you understand that a work is . nished?

BP: When you feel like it has slipped away from you. Usually after a few days or a week it’s pretty clear, but there are no rules.

Sometimes it happens so quickly that you only realize it when you see pictures of the steps of the work in progress and then it’s

too late, you’ve let it pass.

AT: Where does the inspiration for the work come from?

BP: It could be something you’ve read, something you’ve seen on the street. Often the more “empty” I am, the more “inspired” I

am, in the sense that it allows me to leave room for something to happen. It is also the simple desire to work and from there

something appears, as Tristan Tzara says: “Thought is made in the mouth”.

AT: Are there any artists who in�uenced your works? Why?

BP: Yes there are many. The novels of Philip K. Dick, because they speak of a reality which is constantly changing, which

becomes more complex as it unfolds in different directions. The books also question the perception of this reality, the experience

one can have in certain extreme circumstances. The �lms of Jean-François Stevenin. These are �lms that escape their history by

style. Everything is alive in his �lms: the objects, the situations, the weather and of course the landscapes. He’s able to �lm all of

these elements as characters. His camera is never in front of what he’s �lming but among what is �lmed. Everything that you

thought was taken for granted strikes you as unexpected.

HOME PEOPLE ADVISORY PROJECTS ABOUT

http://artoday.it/
http://artoday.it/
http://artoday.it/advisory
http://artoday.it/projects
http://artoday.it/about


The open minded one, 2020, 200 x 150 cm, Oil and paper on canvas Athule, 2020, 200 x 150 cm, Oil on canvas

AT: What do you �nd to be the most challenging or daunting thing about pursuing art? What is the most rewarding part of

working as an artist?

BP: The hardest part is not being up to what is surprising to you. The most rewarding is that your work has its own existence and

life outside of you.

AT: What do you do besides art?

BP: Biking, reading, walking for hours. Recently I took up sport shooting, it’s a practice that I had forgotten a little, but which suits

me well.

AT: What are your goals and expectations for the future?

BP: To be surprised.

HOME PEOPLE ADVISORY PROJECTS ABOUT
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«Algues, tatouages et autres percolateurs» exhibition view | Meeseen De Clercq Gallery, Brussels, 2020 | ph. Philippe De Gobert

Benoît Platéus (b. 1972) is a Belgian visual artist currently living and working in 

Brussels. 

In his work he investigates and plays with the spaces and relationships between mediums, 

exploring abstraction in form and content. A member of the generation that witnessed the 

digital revolution and the explosion of the image, Platéus fully embraces the creative 

possibilities of analogue and digital technologies in order to wrestle the question of the 

original, which he deforms, saturates, disfigures, dazzles, enlarges, erases or reverses.

HOME PEOPLE ADVISORY PROJECTS ABOUT
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 IS DAT NU KUNST?
De expert dient de scepticus van
antwoord

W FESTIVAL
De Balkan nabij 

Literatuur, film, the-
ater en street art, 
maar natuurlijk 
ook veel muziek en 
dans uit zuidooste-
lijk Europa. Dat zijn 
weer de ingrediën-
ten van het festival 
Balkan Trafik!. Op 
de slotavond klinkt 

de typische muziek in 
vier zalen. De topact 
dan is Marko Marko-
vic, die zijn legendari-
sche vader Boban Mar-
kovic meebrengt om 
de zaal op z’n kop te 
zetten met hun karak-
teristieke zigeuner-

brass-
band.

Wat? Balkan Trafik!
Wanneer? Van 24 tot 
28 april
Waar? Paleis voor 
Schone Kunsten, 
Ravensteinstraat 23, 
Brussel
Toegangsprijs? 
Naargelang de 
activiteit
www.bozar.be

Wat? B-Classic
Wanneer? Van 
25 april tot 5 mei
Waar? Diverse locaties in 
Genk en Tongeren
Toegangsprijs? 
Naargelang de activiteit
www.b-classic.be

het Gallo-Romeins Museum 
Markus Stockhausen te gast, 
de zoon van de beroemde 
Karlheinz. Hij brengt zeer 
toegankelijke, melodische 
jazz. Hij is trompettist en 
componeerde een werk voor 
trompet en twaalf cello’s, dat 
hij zelf komt uitvoeren. Voor 
ons was dat de aanleiding om 
een heel programma te bou-
wen rond twaalf cello’s.”
“En dan is er nog onze rap-
opera. Dat is een grote stap 
voor ons, niet alleen door het 
samenbrengen van zulke in-
grediënten, maar ook omdat 
we hiermee zelf een grote 
productie opzetten. Theater-
maker Georges Ocloo is sce-
narist en regisseur. Als com-
ponist ging pianist Maarten 
Lingier aan de slag, bijgestaan
door drummer Raf Vertessen, 
die tegenwoordig in New 
York werkt. Uniek is deze 
kruisbestuiving tussen een 
rapper, een actrice en twee 
operazangers, begeleid door 
een ensemble van klassieke 
strijkers en jazzmuzikanten.”
“Als het over klassiek gaat, 
hoor ik mensen vaak zeggen: 
ik zou dat wel eens willen 
meemaken, maar ik ken daar 
niets van, ik ben bang dat ik 
op het verkeerde moment zal 
applaudisseren. Wel, dan ben 
je bij ons aan het juiste adres, 
loop gewoon eens binnen, wij 
houden het heel laagdrempe-
lig. Tegelijk hebben we kwali-
teit hoog in het vaandel. Of 
het kenners zijn of niet, ze 
voelen meteen of ze bedrogen 
worden. Op dat vlak doen wij 
geen toegevingen, maken we 
geen compromissen.” 

noît Plateus is onder meer 
geïnteresseerd in wanneer 
iets een interessant beeld 
wordt. Want niet alles wat 
je ziet, is zomaar een beeld, 
ondanks wat velen tegen-
woordig denken. Het zicht-
bare vraagt slechts voor-
bijgaande aandacht, terwijl 
een beeld de aandacht op-
slorpt en vasthoudt. Daar-
om is Plateus in zijn vroe-
ge fotoseries bijvoorbeeld 
ook zo geïnteresseerd in 
licht. Want als iets licht 
vangt, wordt het zichtbaar. 
Wordt het overbelicht, dan 
wordt het weer onzicht-
baar. Je treft in zijn werk, 
dat vaak over zichtbaar-
heid en aandacht gaat, ook 
een soort poëzie van het al-
ledaagse aan. Wat bijkom-
stig lijkt, kan plots toch be-
tekenisvol worden.” (hmp)

One inch off, tot 28 april, 
Wiels, Van Volxemlaan 354, 
1190 Brussel. Dinsdag tot 
zondag, 11 tot 18 uur.
www.wiels.org

Twee restjes motorolie, 
die dringend naar het con-
tainerpark moeten? “Mijn 
motorolie ziet er dan toch 
niet zo mooi uit”, glimlacht 
Dirk Snauwaert, directeur 
van Wiels, het Brusselse 
centrum voor hedendaagse 
kunst. “Je zou dit kunnen 
omschrijven als de banali-
teit geïncarneerd. Dit zijn  
als het ware beelden die 
heropgelost zijn. Wie ooit 
met analoge fotografie te 
maken had, herkent ze 
wellicht: dit zijn de flessen 
waarin de fixeermiddelen 
zaten die nodig waren om 
in de donkere kamer een 
beeld vast te leggen op fo-
topapier. Deze Belgische 
kunstenaar toont hier in 
zekere zin een beeld in ge-
stolde vorm. Het ambach-
telijke aspect daarvan. Be-

Het werk
Kodak Ektacolor (2014) 
en Fuji Hunt (2014)
De kunstenaar
Benoît Plateus

Foto: courtesy of the artist

W THEATER
Boezemvrienden 

De boezemvrienden 
Frans Bossemans en 
August Coppenolle 
kijken uit naar het hu-
welijk van de zoon 
van de eerste met de 
dochter van de twee-

de. Maar, je kunt
het al raden, in

zo’n volkse komedie 
die zeventig jaar ge-
leden werd geschre-
ven, loopt alles na-
tuurlijk in het hon-
derd. Ze staan met 
een tiental op de 
planken, maar de 
hoofdrollen zijn voor 
Carry Goossens en 
Daan Hugaert. 

Monumentaal schan-
daal wordt een huza-

renstukje op 3 mei in
de basiliek van Tonge-

ren. Daar worden
werken gespeeld

die baanbrekend
waren in hun
tijd. Neem nu de

dadaïstische film
Ballet mécanique

van kunstenaar
Fernand Léger
en regisseur
Dudley Mur-

phy. De Ameri-
kaanse compo-

nist George Antheil
schreef er een soundtrack bij, 
zonder onderling overleg zo-
dat de lengte van de prent en 
het muziekstuk niet overeen-
kwamen. Bij de eerste uitvoe-
ring reageerde het publiek 
met boegeroep, maar de tien 
slagwerkers en vier vleugel-
piano’s overstemden het ge-
joel. Verder kwam er veel la-
waai van de vliegtuigpropel-
lers op het podium. De 
hoeden van de toeschouwers 

waaiden weg. Het was
een groot schandaal,

maar het blijft fan-
tastische muziek.
Terwijl de film op

zes schermen
wordt vertoond zit

het publiek tussen
de muzikanten.

Dat is ook zo bij
het begin van

de voorstel-
ling als Au-

bade van
Francis
Poulenc

wordt uit-
gevoerd,

een moder-
nistisch werk

voor piano,
klein orkest en

dans, ook uit de ja-
ren twintig. Wij heb-

ben Charlotte Vanden
Eynde gevraagd om een nieu-
we choreografie te maken.”
“Een dag later hebben we in 

W FESTIVAL
Talent om de hoek 

Van wat pintjes 
drinken met live-
muziek tot een 
heus jazzconcert 
of een dj-contest. 
Lokale Helden is 
goed voor hon-
derden evene-
menten in 
jeugd-

huizen, horecazaken 
en culturele centra. 
Overal komt talent uit 
eigen streek aan bod. 
Soms wordt heel de 
gemeente betrokken, 
zoals in Dendermon-
de, waar tal van part-

ners de handen
in elkaar slaan.
In Hasselt
trekt de hoge-

school PXL
Music de
kar. Daar
kun je ge-
nieten van
de soulpop
van Ruby
Grace (foto).

Wat? Lokale Helden
Wanneer? 
Op 26 april
Waar? Diverse 
locaties
Toegangsprijs? 
Naargelang de 
locatie, vaak gratis
www.
lokalehelden.be

Wat? Bossemans & 
Coppenolle, Loge 10
Wanneer? Tot 5 mei
Waar? Fakkeltheater 
Rode Zaal, 
Hoogstraat 12, 
Antwerpen
Toegangsprijs? 
24 euro
www.
fakkeltheater.be
www.loge10.be

Uniek wordt 
de kruis-
bestuiving tussen 
een rapper, een 
actrice en twee opera-
zangers, begeleid door 
klassieke strijkers en 
jazzmuzikanten. Foto: if

Markus Stockhausen
komt zelf zijn

 compositie voor
trompet twaalf

 cello’s uitvoeren.
 Foto: if
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Written on April 11, 2019 by artlead.

exhibition tips

Benoit Platéus: One Inch Off - at Wiels, 
Brussels

�
 
This exhibition devoted to Benoît Platéus is the first to look back at the 
artist’s work from his earliest photographs to his most recent paintings. 
Taking a non-linear approach, it includes several previously unseen 
works and sheds light on the concerns that recur in the artist’s practice 
despite his use of highly diverse media and techniques.
 
Although Platéus took his first steps in the arts sector in the field of 
comic strips, he soon developed an interest in other techniques such as 
photography, digital technologies and,today,painting. The processes 
may vary,but reframing, semantic shifts and ambiguity remain the 
common denominators of his work.

http://artlead.net/content/journal/exhibition/


 
A member of the generation that witnessed the digital revolution and the 
explosion of the image, Platéus fully embraces the creative possibilities 
of analogue and digital technologies in order to wrestle the question of 
the original, which he deforms, saturates, disfigures, dazzles, enlarges, 
erases or reverses. As a result, his images are always transitive. 
Reproduced endlessly but never identically, they highlight the poetic 
force of the accident, of the trace, of imperfection. This remarkable 
artistic practice, which relies as much on the heavy artillery of cinema as 
on simple automatic drawings, seems to probe a certain sense of the 
beyond. From the interstitial spaces of the city to the meanders of the 
psyche, Platéus sets out in search of new forms of representation that 
bear witness to another reality, still fragmented and always in a state of 
becoming.



HOME
FLUX NEWS
GALERIE FLUX
VIDEOS
RÉSONANCES CORPORELLES
CONTACT

Révélation/Disparition au Wiels
3 avril 2019 Flux News Belgique,

Benoît Platéus, Liquid Intelligence
 
Exposition monographique consacrée à Benoît Platéus (1972, vit et travaille à Bruxelles), 
One Inch Off se veut moins un parcours chronologique qu’une déambulation dans tous les 
champs du possible qu’ouvre l’œuvre foisonnante de l’artiste. Au-delà de la rétrospective, 
c’est avant tout une mise en dialogue dans lequel chaque médium et chaque geste de ce 
faiseur d’images trouvent un écho particulier.

Le titre de l’exposition est loin d’être anodin. Référence à la différence de format entre le 
système métrique américain et européen, il est un rappel d’une des expérimentations de 
l’artiste sur l’image, effectuée entre 2004 et 2006. Fanzine auto-édité, One Inch Off est le 
lieu de transformation de l’image et de ses codes. Une transformation que n’a cessé de 
questionner Benoît Platéus tant dans ses recherches matérielles – micro-édition, 
photographie, collage, peinture, installation, vidéo – que dans les sujets même de ses 
œuvres. S’il est donc un des filigranes à tisser dans l’ensemble de l’exposition c’est bien 
celui de la manipulation de l’image au prisme de sa révélation et de sa disparition.

La trace laissée par l’image en train de disparaitre est présente dans de nombreux travaux 
et séries de l’artiste. Parfois le geste se veut visible et lisible. Ainsi Behind the Scenes 
(2015-2016) prend pour matériau de départ des affiches de films, retravaillées au verso 

http://flux-news.be/
http://flux-news.be/category/fluxnews/
http://flux-news.be/galerie-flux/
http://flux-news.be/videos-2/
http://flux-news.be/resonances-corporelles-2/
http://flux-news.be/contact-2/
http://flux-news.be/2019/04/
http://flux-news.be/author/lino/
http://flux-news.be/category/belgique/


afin de « gommer » tout élément figuratif ou verbal trop évident. La gamme chromatique 
de pastels employée renforce l’impression d’effacement. Par jeu de transparence, l’image 
révèle alors d’autres aspects comme les accidents, les plis, le vieillissement du papier bon 
marché, amplifiant certaines formes. C’est ainsi une toute autre histoire qui se dessine.

Pareille métamorphose est décelée dans une des plus récentes séries de Platéus, 
Telephones poles (2017-2019). Partant d’agrandissements de frottages réalisés sur les 
poteaux téléphoniques de Los Angeles, l’artiste vient même appuyer, par un travail au 
pastel, les nervures du bois et les agrafes laissées à l’abandon sans affiche. Les traces de 
la matière première se transforment alors en de nouveaux paysages mentaux que l’artiste 
transpose en portraits par leur titre.

La série de sculptures en uréthane (depuis 2010) qui jonchent le sol de l’espace 
d’exposition met également en évidence ce jeu de disparition et de révélation. L’artiste a 
pour cette série moulé des bidons contenant des produits chimiques destinés au 
développement de la photographie argentique. Chaque objet façonné est coloré par les 
restes de pigments. Et chacun matérialise en quelque sorte une image demeurant 
invisible. Portant le nom du produit (Kodak Flexicolor, Fuji Hunt), seuls les titres permettent 
de nous raccrocher à leur destination première.

L’artiste manipule l’image pour mieux la révéler. Il l’étire, l’agrandit, la déchire, la 
surexpose, l’associe, la transforme jusqu’à la disparition de son objet premier. Qu’il 
s’agisse de la photographie (Broccoli & Steel, 2012), du dessin (Repérages, 2011), de 
l’installation ou de la vidéo, Benoît Platéus n’hésite pas à se réapproprier chaque matériau 
et technique pour la convoquer et la faire parler. Il entame alors un dialogue sur la 
survivance et la persistance des images que l’exposition, grâce à la mise en perspective 
d’œuvres anciennes et récentes, révèle à son tour.

Céline Eloy

Wiels. 
Benoît Platéus : One Inch Off
02.02 – 28.04.2019























EXPOS

LA TRAVERSÉE DES 
APPARENCES DE 
BENOÎT PLATÉUS
GILLES BECHET
•
15 FÉVRIER 2019
ART CONTEMPORAIN

Première rétrospective de l’artiste belge Benoît Platéus au Wiels. 
Une œuvre qui n’est pas farouche à aborder mais qui se révèle 
foisonnante et complexe quand on veut retisser toutes ses 
ramifications formelles et sémantiques. 

Benoît Platéus n’est pas de ces artistes qui creusent un sillon, 
explorent les variations d’un univers pictural ou formel 
immédiatement reconnaissable. Non, il ne s’accroche pas à un 
médium. Il pratique la photo, le dessin, la peinture, la sculpture, le 
cinéma, guidé par l’intuition et les envies du moment. Ça n’en fait 
pas pour autant un dilettante. Sa première rétrospective au Wiels 
est copieuse. Chaque pièce est juste et pourrait se suffire à elle-
même. Les œuvres ne sont pas présentées chronologiquement, ce 
qui permet de déceler des échos entre des travaux réalisés à des 
époques différentes.

https://www.botanique.be/fr/expo/emmanuel-van-der-auwera-sky-fire
http://www.collezionemaramotti.org/it/progetti-e-mostre
https://www.mu-inthecity.com/www.museephoto.be
https://www.mu-inthecity.com/expos
https://www.mu-inthecity.com/gilles-bechet
https://www.mu-inthecity.com/gilles-bechet
https://www.mu-inthecity.com/themes/art-contemporain


SENS DE L’IMAGE

Une des clés pour appréhender le travail protéiforme, c’est le 
dessin. Benoît Platéus a dirigé ses premières velléités artistiques 
vers la bande dessinée, dont il s’est vite détaché. Il en a gardé une 
pratique régulière du dessin, pas nécessairement comme un 
médium d’expression - il est peu présent dans cette exposition -, 
mais plutôt pour faire passer un courant continu entre le regard et la 
main. S’il fallait chercher un premier dénominateur commun dans 
toutes les œuvres présentes, ce serait sans doute un sens de 
l’image. Il y en a d’autres encore qui se révèlent au fil des 
rapprochements. La série de photos qui occupe, en une ligne 
régulière, une des salles est une des plus anciennes. En 
réfléchissant à leur disposition pour l’exposition, l’artiste a relevé 
qu’on y retrouvait en germe des thèmes qu’il allait développer par la 
suite. Ce sont des photos sans personnage. Un ciel chargé, une 
porte étrangement éclairée pour un tournage de cinéma ou un 
amas de chaises rouges en rue. Des cadrages qui racontent des 
choses sans en donner la clé. Comme dans le rêve. Le rêve, avec 
ses juxtapositions inattendues dans un contexte qui peut être très 
banal est un des champs en friche de l’artiste. Parmi les pièces les 
plus récentes des collages réalisés à San Francisco, des 
fragments d’affiche publicitaires déchirés se chevauchent comme 
s’il mettait à jour des couches de sens superposées. C’est ce qu’il 
fait aussi dans une série de peintures réalisées au dos d’affiches de 
cinéma repeintes et collées sur une toile. L’image de départ est 
devenue illisible, alors que pourtant elle structure le jeu de formes 
pastel qui occupent le cadre. Benoît Platéus est un passionné de 
cinéma, il avoue préférer lire des livres sur le cinéma que sur l’art. 
Dans sa série Ghostburns, il repeint avec la lumière, parfois jusqu’à 
l’abstraction, des images extraites de livres ou de magazines de 
cinéma. C’est un retour à l’envoyeur, en quelque sorte.

TRANSMUTATION

One Inch Off, le titre de l’exposition, est celui d’un fanzine qu’il a 
autoédité dans les années 1990 et où il se permettait toutes les 
transformations d’images qu’il a menées par la suite. Un autre axe 



de son travail est celui de la transformation, transmutation des 
images, qu’elles soient extraites d’albums de bande dessinée, de 
livres, de magazine ou de folders publicitaires. Benoît Platéus sait 
aussi se faire portraitiste, de gens qu’il ne connaît pas, des 
scientifiques dont il a emprunté le visage sur la toile pour en faire 
d’amusantes suspensions lumineuses percées d’ampoules 
électriques. Lors d’un séjour à New York, il a réalisé des 
empreintes au crayon sur des poteaux de bois où étaient agrafés 
des petits avis pour des services en tous genres. De retour dans 
son atelier, il a agrandi ces empreintes et il en a fait des dessins au 
pastel auxquels il a donné comme titre les prénoms de ses 
proches. Des portraits au-delà des apparences.

One inch off 
Benoît Platéus 
Wiels
354 avenue Van Volxem 
1190 Bruxelles 
Jusqu’au 28 avril 
Du mardi au dimanche de 11 à 18h 
www.wiels.org 

http://www.wiels.org/


https://www.documentjournal.com/2016/03/an-inaugural-opening-benoit-plateus-at-skibum-macarthur/







https://hyperallergic.com/212408/its-not-new-but-its-still-newd-bushwicks-very-own-art-fair/


















