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NEWBURGH, NY — Part of the mythology I absorbed growing up in New York City is the notion that no art of real importance or surprising 
innovation happens outside our metropolis, but the Upstate Art Weekend event effectively put the kibosh on that fairytale. Its second edition, 
which took place this past Friday through Sunday and featured 61 sculpture parks, museums, galleries, studios, and residencies, offered me glimpses 
of some of the myriad flavors of art in the Hudson River Valley. The number of places to visit was way more than I could stuff into three days, but I 
didn’t run through the spaces with a sense of desperation. Now that I live in the valley, in the town of Newburgh, I was able take lovely scenic drives 
on winding roads to catch some standout shows that I think are worth talking about.

I first visited Mohonk Arts in High Falls, which has a residency program that currently includes four artists, but for the weekend they invited several 
more creators into their shed-like building. The work there was all kinds of gorgeous. I particularly liked Suzy Sureck’s “Branch” (2017), an 
installation of stainless steel antlers jutting out from the wall, and precise lighting to make the object feel both beautiful and menacing. I adored 
Megan Pahmier’s “fall-out 20/21” (2021), which, on one side of the hall, consisted of one thin scrim of fiberglass that had been riddled by some 
violent force, and against the other wall the excised pieces suspended in perfect formation.

Art

Breathing More Deeply With Art in the Hudson River Valley
The second edition of the Upstate Art Weekend offered glimpses of some of the myriad flavors of art in the Hudson River Valley.

Seph Rodney September 5, 2021
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Next I visited Wassaic Project, and knew I had made the right choice because immediately on entering the space I ran into the work of an artist 
whose work I adore: Tamara Kastionovsky, who had her “Big Vulture” (2017) and “Every Color in the Rainbow” (2021) birds hung from rafters. She 
makes pieces that are concoctions of discarded clothing and upholstery fabric that looks like a version of Schrödinger’s cat to me — both alive and 
dead at the same time. The artist Marianna Peragallo had several cute installations at each landing on the staircase leading up the barn structure 
that made the whole journey up feel like an easter egg hunt. And then upstairs, I ran into a dazzling installation by Shoshanna Weinberger, 
including “A Sense of Sight” (2021), a collection of mirror acrylic versions of her fantastically elaborated woman forms that are a consistent motif in 
her work.

Though it wasn’t on the Art Weekend’s list of participants, I visited the town of Hudson, lured by the gallerist Elizabeth Moore who had reached out 
to me about her exhibition of Paul Jacobsen’s drawings on paper for the show Visible Light. The work riffs on the achingly idyllic paintings of the 
Hudson School, made by famed artists Thomas Cole, Frederic Church, and Albert Bierstadt. Jacobsen essentially recreates their vistas 
monochromatically in excruciating detail with charcoal on white paper. These scenes are overlaid with translucent orbs of colored light in pastel, as 
if Jacobsen sees these vistas through a camera’s eye that’s being flooded by lens flare. The artist sets these drawings in wood frames he’s charred. 
The work feels a bit gimmicky, but it is also so finely rendered and deeply attentive that I can forgive that.

https://www.wassaicproject.org/exhibitions/if-you-lived-here-youd-be-home-by-now
https://tamarakostianovsky.com/home.html
https://www.mariannaperagallo.com/
https://shoshanna.info/


For the last day, I ended up in my own little village by the Elijah Wheat Showroom, which is run by Carolina Wheat and Liz Nielsen. I have visited 
their gallery several times before because they have consistently strong shows. (They also have an alluring ground floor space that is just a few feet 
from the Hudson’s shore.) They are now showing Ashley Lyon, in Tender Temper, a series of ceramic sculptures that deal with the tangled and 
tortuous issues bound up in motherhood that are rarely publicly discussed. For example, the piece “Mother” (2021) shows a woman’s naked torso 
with a seated baby replacing the rest of her torso and head above the midpoint of her chest. It’s as if her body has been partially taken over by 
another being. This is not the story that is typically told about the joys and struggles of being a mother, and it’s refreshing in its candor.

https://www.elijahwheatshowroom.com/new-gallery
https://www.ashleylyon.com/


The entire weekend felt rejuvenating to me. And it felt like an adventure. What’s great is that there are all the other places I didn’t get to visit that 
are still up here waiting to be explored where the air is a little easier to breathe.
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Art Out: Paul Jacobsen “Material Ethereal”

November 20, 2018

Photos by Sarah Sunday, Signs and Symbols Gallery

Beginning November 18th and carrying on until December 21st, Signs and Symbols, a gallery on the Lower East Side, is 
proudly presenting the work of solo artist Paul Jacobsen in his exhibition titled Material Ethereal. 

The gallery features five of Jacobsen’s small oil paintings, each 14 x 11 inches in size. Jacobsen found inspiration for 
his paintings from photographs captured in the mid 1950’s by American photographer Walker Evans’ project Beauties of 
the Common Tool. Evans had originally photographed five extremely commonplace hand tools, including their names and 
their prices, each item worth no more than three dollars at the time. The five items photographed were a pair of chain-
nose pliers, a crate opener, tin snips, a bricklayer’s pointed trowel and an open-end crescent wrench. Evans had been 
inspired by the ordinariness and inexpensiveness of each tool, as well as the aesthetic appeal present in their curves and 

Courtesy of Signs and Symbols Gallery

18 Nov — 21 Dec 2018 at the Signs and Symbols in New York, United States



simplistic designs. 

Over 60 years later, Paul Jacobsen has recreated Evan’s photographs in painterly form, adding layers of paint and artistic 
supplementation, and therefore deeper layers of meaning. Ever the perfectionist, Jacobsen harnesses the effect of realism 
in his artwork. Although created with brush strokes and oil paint, the images appear to have photographic characteristics, 
namely the light flairs centered symmetrically from top to bottom on each canvas. The orbs of light give the appearance 
that a photograph has been taken, a creative tool to which Jacobsen returns again and again in his artwork. Beginning in 
2013, Jacobsen has used his method of adding light flairs to paintings, although up until this point, it has always been 
rendered onto his paintings pertaining to nature, cast down into a shrouded forest den or upon a newly-legalized cannabis 
plant.

Within the positioning of the lens flair on the canvas, poised at the head of each tool, there is a sense of personification 
of the tools. Even more so, there is an elevated personification, as if the tools hold some level of divinity or sacredness, 
a deliberate outcome poised by Jacobsen. 

An exhibit with underlying tones of masculinity and paternity, Jacobsen’s artwork delves into the subject of continuance and 
carrying on the work of one’s predecessors; an aspect of multiple generations and inheritance. Opposite of the hanging 
artwork in the gallery are various real-life tools, which, according to Jacobsen, were the possessions of his own recently 
deceased father. Since his father’s passing, these tools have been passed on to Jacobsen, and the exhibit itself seems to 
be, in some ways, a dedication to the remembrance of the artist’s late father. 

As for the title of the exhibit, Jacobsen found deeper meaning even after the initial creation of the tools suspended upon 
the gray backgrounds of his canvases. The artist found some form of the spiritual and sublime within these commonplace 
objects. Through personification, the five tools take on an aura of sublime being and there is a recognized separation be-
tween the mundane and the celestial, the material and the ethereal. 

Signs and Symbols

November 18th - December 21st

Hours: Wednesday - Sunday 11am - 6pm

102 Forsyth St, New York, NY 10002

For more information, click here. 
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Paul Jacobsen

November 20, 2018

signs and symbols is pleased to present Material Ethereal, an exhibition of new work by artist Paul Jacobsen. Challenging 
the idiom of the photograph with painterly form, Jacobsen’s new body of work questions authorship/viewership/reproduction 
as he combines painterly technique with the photographic medium to find poetry and order in the otherwise mundane, the 
common tools.

For his solo exhibition, Jacobsen has created a series of small-scale paintings (14 x 11 inches) based on Walker Ev-
ans’ 1955 photographic series, Beauties of the Common Tool. At one-to- one scale of the originals, Jacobsen’s works at 
once reproduce Evans’ photographs with painterly perfection and at the same time present a slippage through the addition 
of his signature photographic lens flare to the composition. While this holographic supplement of the lens flare presents the 
specter of difference, interrupting the camera’s claim to the infinite repetition of the same image, so does it lend the hum-
ble the painterly gesture of a divine light. The hammer, wrench, pliers: all are suspended in isolation upon a grey field; 
each act as archetypal everymen of human endeavor, proposing a subtle political critique and elevating labor from the pro-
fane to the sacred. As in Evans’ photographs, the textures of the materials and richness of the tones abstract the images 

Paul Jacobsen. Courtesy of signs and symbols
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from all but a nominal consideration of their subject matter. Jacobsen’s painterly still lifes—their realist depiction of not only 
the original photograph but also the object of the tool—create a trompe l’oeil effect of the original, while the addition of the 
lens flare draws attention to the photographic act itself, the tool, the camera lens, and the viewer’s own eye.

While taking directly from Sherrie Levine’s appropriative series After Walker Evans, Jacobsen’s paintings concern themselves 
less with questions of authorship as they do the practice of viewing through the self-referential use of the lens flare. How 
does the presence of the camera alter spectatorship? This implication of the self within the socially normalizing practic-
es of surveillance demands how this epistemological technology might have become so ubiquitous, surpassing even dark, 
Orwellian prophecies concerning the closure of privacy or intimate space? Although the lens represents an integral part of 
the technological industrial internet apparatus crisscrossing our planet, it remains fundamentally a common tool, dating back 
hundreds of years, enhancing a natural optical phenomenon. In Jacobsen highlights his interest in technology and the dif-
ferences, if any, between simple tools dabbling with appropriation, and advanced technology, asking where the camera fits 
into such distinctions.

Yet, if Jacobsen’s works are poetic, they are also personal. During the time of production for this exhibition, Jacob-
sen’s focus turned to inheritance: to what his father left him, his tools, exploring how what we receive culturally becomes 
the building blocks for what we do and achieve. To paraphrase Malcolm Gladwell, sometimes a single idea has to pass 
through many minds to be complete. The work of culture, art and ideas is sometimes multi-generational. Jacobsen notes, 
“as I finished these oil paintings and was able to stand back and look at them, I saw new ideas take form. The full 
spectrum lens flare over the black and white image gives a sense of two opposing forces; the material and the ethere-
al; and eludes to the enhanced vision of the psychedelic experience. To what extent is our vision of the material world a 
function of our mind?” paul jacobsen was born in Denver, Colorado in 1976. He grew up in a small mountain town in 
Colorado, raised by a family of artists. Drawing on his youth in the rural American West, Jacobsen considers the intersec-
tion of nature and technology in a multimedia body of work that references intimate personal experiences, countercultural 
rituals, and the aesthetics of Americana. In lush, somewhat satirical still lives and landscapes that employ traditional paint-
ing styles and photographic techniques, Jacobsen offers a bucolic, sublime escape from contemporary consumerism, indus-
try, and innovation. Foregoing a formal art degree, Jacobsen studied in Florence at Lorenzo De Medici Instituto de Arte 
and was head painter in the studios of Jeff Koons and Rudolf Stingel. His works have been exhibited at MASS MoCA 
and the Aspen Art Museum, among other institutions. Jacobsen lives and works upstate in Germantown, New York, and 
Rico, Colorado.

Paul Jacobsen. Courtesy of signs and symbols



Nel Nido Del Gufo
Monica London • May 16, 2016
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2015 Top Tens
Michael Paglia • January/February, 2016
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Denver exhibits honor, and question, the marijuana 
revolution
Ray Mark Rinaldi • May 20, 2015

Paul Jacobsen creates his marijuana paintings from photos he takes at his cabin in Rico.



Artists aren’t so quick to respond to social change. It’s not that they don’t care, of course, it’s just that art doesn’t work 
that way.

Conceiving and executing art — figuring out what to say and how to say it — take time. Add to that technical things, like 
printing, framing and paint-drying, and then logistics, like finding a spot on the schedule of a busy gallery.

So, it’s not that surprising that, more than a year after the legalization of marijuana, we are finally seeing multiple reflec-
tions on the cannabis revolution in formal exhibitions. David B. Smith Gallery is showing realistic portraits of pot plants by 
talented painter Paul Jacobsen. The Colorado Photographic Arts Center has a trio of artists in an exhibit that looks at the 
intersection of marijuana culture and commerce.

Both shows were worth the wait. They’re full of thought and a bit of creative wackiness. Jacobsen’s oils are meticulous, 
with the careful details of 17th-century Dutch masters. The arts center show puts still-developing variables side-by-side, 
contrasting shots of Colorado’s increasingly mechanized pot factories with humble farms in California where weed is still 
grown underground, literally, in mostly illegal operations.

The shows have little in common materially, but both attempt to docu-ment a shift in how we think about pot, how it is 
becoming a part of our everyday lives, shedding its stigma, normalizing.

And in a way, the shows are part of that movement themselves. Marijuana images on the walls of a fine-arts establish-
ment? Well, that can’t be bad for a plant’s image.

Jacobsen’s exhibition is impressive in every way, eight or so paintings plus an architectural construction, made from sal-
vaged building timbers that moves it toward an installation.

The images started as photographs taken at a cabin in Rico that the New York artist purchased a few years back. They 
are, for the most part, arranged cuttings, leafy, curvy, budding and lush; pot porn, if you will.

Jacobsen poses the plants formally, centered and under bright light, then paints them with all the seriousness of Cézanne 
and his oranges. The canvases glow like portraits of saints, resonating with otherworldly light.

Wisely, the artist brings us back to earth, reminding viewers that these are just photos captured in oil. He even paints the 
camera flash that was on the original digital print. He leaves in the context of the cabin itself; these images were captured 
in something resembling an abandoned dynamite shack.

Marijuana may be the subject of political discussions, or big business, but it is ultimately a product of seed and dirt. The 
giant timber construction in the gallery — resembling the roof frame for an old shed — evokes a frontier sensibility. Pot is 
having its moment, that reminds us, but the plant is as natural and enduring as any of the crops or minerals that made 
the West what it is today.

The evolution of cannabis is more of a documentary subject at the photographic arts center, and the view is less flattering. 
Curator Rupert Jenkins gives one wall over to H. Lee’s “Grassland,” 23 pictures of a marijuana farm in rural California. 
These are contemporary views of timeless agriculture, low-tech and connected closely to the land — scenes of trimming 
and sorting done by hand, home-made greenhouses and sun-worn drying sheds. They would be downright bucolic, if the 
farm weren’t skirting the law by producing the substance in a state where it remains outlawed.

The opposing wall has 15 images by photojournalist Benjamin Rasmussen, who has been shooting the evolving grow 
factories along the Front Range for various publications, including The New York Times. His world is dominated by sterile 
industrial facilities, warehouses where the light is artificial and workers wear gloves and masks, where pot is packaged by 
machines, sold in chic retail shops, paid for in fat wads of cash.



Both photographers have their eye, but curator Jenkins sees the big picture, summed up in the exhibition title “Mixed 
Bag.” Less than two years legal, marijuana is already losing its age-old essence, going from crop to commodity, from 
natural to engineered. The pictures are pretty, but it’s not a pretty picture.

Completing his show is a series of animations created by photographer Theo Stroomer, who has been focusing his lens 
on the various public festivals celebrating the great liberation of marijuana. His shots are alternately joyous and troubling, 
too, a mix of happy partiers and folks who look to be indulging a drug addiction. The scenes are well-crafted and very 
complicated.

As responses go, both the photography and Smith shows get at the feelings a lot of people have about marijuana in 
Colorado. We’re happy it’s legal; we chose that because we’re going to smoke it anyway; it does good things for good 
people who don’t deserve to go to jail for using it.

But it makes us think, too, about where it came from, and where it’s going, and how this revolution is unfolding, about 
who will win and who will lose.

Ray Mark Rinaldi: 303-954-1540, rrinaldi@denverpost.com or twitter.com/rayrinaldi

“MIXED BAG”

The Colorado Photographic Arts Center presents recent work on the subject of marijuana by Benjamin Rasmussen, H. Lee 
and Theo Stroomer. Through June 27. 1513 Boulder St. Free. 303-837-1341 or cpacphoto.org.

“OUTPOST”

David B. Smith Gallery presents an exhibit featuring new oil paintings by Paul Jacobsen. Through May 30. 1543 Wazee 
St. Free. 303-893-4234 or davidbsmithgallery.com.
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Jacobsen’s Counter and Culture
Alexander Adler • February 12, 2012

Mediating between art and life, Paul Jacobsen considers ‘60s and ‘70s counter cultures while engaging with his own 
multi-media practice. Raised in the mountains of Colorado by hippie parents and exposed to feminist groups, back-to-the-
land comestible culture, “new age” spiritual awareness, and antiquated birth techniques, Jacobsen’s work has consistently 
drawn from the “land” and retains an exceptional sense of self.

Jacobsen’s latest body of work, influenced by sources from the spiritual guru Ram Dass and Grudjieff to William Morris 
(the textile designer and socialist who revived traditional methods of production), addresses contemporary culture’s valua-
tion of technology and investigates one of the oldest of visual technologies, the camera obscura. Incorporating this physical 
tool and once novel concept witht he rugged physicality of a backwoods cabin (a Ralph Laurenesque window display) 
Jacobsen arrives at an installation that taps desires for retreat and escape from civilization, technology, and industrial 
complex. The cabin/obscura lures viewers in and confronts them with an American flag projected upside down on a flow-
chart-like drawing comprised of portraits of figures associated with mind control. At the heart of the exhibition is a “self 
portrait” sensitively rendered by Jacobsen from a 1976 slide of his nude, pregnant mother.

Paul Jacobsen, Petrify, 2011, Oil on linen, wood, 75 x 100 inches / 190,5 x 254 cm. Courtesy: 
of Paul Jacobsen and Klemens Gasser and Tanja Grunert, Inc. Photo: Credit Élan Jurado



Other works, which, however interesting, don’t retain the same efficacy as the camera obscura, include painted, but un-
finished, vignettes of mountain landscapes, which combine materiality and shanty vernacular with photographic realism. A 
target hung from the gallery ceiling suggesting Pop Art and the participatory practices of the sixties, altogether forming a 
primer for a post-grid crash.

View Paul Jacobsen “Mouthpiece” at Gasser & Grunert, Inc. (524 West 19th Street)

Paul Jacobsen, “Mouthpiece” Installation Image Courtesy: of Paul Jacobsen and Klemens Gasser and Tanja Grunert, 
Inc. Photo: Credit Élan Jurado



https://www.denverpost.com/2012/08/16/denvers-david-b-smith-gallery-seizes-the-moment/

Denver’s David B. Smith Gallery seizes the moment
Ray Mark Rinaldi • August 16, 2012

At Smith Gallery: A group surprise

With its historic storefront on LoDo‘s busy Wazee Street, the David B. Smith Gallery has a more prominent location than 
most of Denver’s upscale dealers. Yet it remains something of a secret pleasure within the city’s art scene.

The gallery doesn’t focus on Colorado artists and, after five years of selling its wares across the country, it is still devel-
oping a local clientele. But its walls are covered with some of the most exciting work you’ll see around here. Especially 
right now.

Smith has a keen eye. He is just 34, and his tastes are current. To put his operation in a New York context: The 
gallery looks like a reclaimed SoHo space, but it’s run more like an efficient Chelsea operation where commerce comes 
first. That said, the art might be more at home in one of those fourth-floor galleries tucked into Midtown — it tends to be 
adventurous but easy-to-live with, credible yet sellable. The business model seems just right for a place like Denver.

The current group exhibition, up through Sept. 1, offers a good survey of Smith’s broad palate as well as his knack for 
seizing the moment.

The most immediate example of that comes in Yuken Teruya‘s three-dimensional pieces made from McDonald’s take-

Paul Jacobsen’s oil painting “Zion 6,” is just 15 by 22 inches.



out bags. In a showy bit of reimagining, Teruya has cut out bits of the sack and made tiny red-and-gold leafed trees of 
them. You have to peer inside the bags, which also tout McDonald’s sponsorship of the Olympics, to see the down-sized 
flora.

Sounds crafty, except the title hints at more: “Notice-Forest: What Victory Tastes Like.” It’s a compact, double-take on 
American culture’s mix of world-class athletes and cheesy little burgers. It’s eerily of the moment.

Far afield from that are Paul Jacobsen’s small-scale landscapes. Jacobsen has explored a wide (and entertaining) variety 
of media and subject matter during his career, though the five nature scenes in this show look more like the usual moun-
tain vistas and waterfalls we see often in the West.

There is, however, a slight mastery that makes them more than simple snapshots. The colors are odd, or the lighting 
intensified. In one exercise, Jacobsen paints the same waterfall twice. In the first painting, he gives us a broad, stepped-
back view. The second time he zooms in. This is the painter’s hand asking us to look, and look again, and consider how 
we see nature. Someone (with $5,000, that is) should buy both and hang them side-by-side.

Unframed, and in one case, showing a section of unpainted canvas, Jacobsen’s landscapes here are unaffected and casu-
al, a nice contrast to the self-important elegance landscape painters tend to force into their work. They’re not irreverent as 
much as they are simply natural. Someone should buy all five.

In the middle of those two extremes are a few more extremes. There is one piece from the L.A.-based Clayton Brothers, 
a mixed-media mesh of street art and 20th century kitsch titled “Every Other Day.” The brothers pack a lot into their 
paintings and collages, giant pieces of fruit fly around humans with exaggerated eyes and multicolored ears, backgrounds 
are in constant motion.

The work is youthful and fun to be around and fits well with Jonathan Viner‘s “L’chaim Dandelion,” depicting three trendy 
chicks in halter dresses and sunglasses, toasting something or other, and Mark Dean Veca’s “Howdy Ho, Jesus!,” which 
gives “South Park’s” Mr. Hanky character the fine-art treatment, more than that piece of wit deserves.

These one-shots all fit into the “it is what it is” category. They’re great to contemplate, though five or six from each artist 
would offer a richer take on where they want us to go as viewers.

That, of course, is the beauty and doom of any group show. Love the stop-and-go ride, hate the whiplash. Painters grab 
our attention however they can, sometimes by being singular sensations, other times because they appear more credible 
than the competition. That’s the case withRyan McLennan’s”The Body,” a sinewy take on a felled tree that also happens 
to be an impressive act of painting.

What you want from a group show are nice moments like that, and not an overload of them. This exhibit offers a good-
sized sampler of what the artists, and the exhibitor, can do.

GROUP EXHIBITION The multimedia show featuring 12 artists from across the country runs through Sept. 1 at the David 
B. Smith Gallery 1543A Wazee St. 303-893-4234 or davidbsmithgallery.com



Metropol Vip Exklusiv 
Carola Beer • April 17, 2012
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Pursuing a Utopian Apocalypse
Grace-Yvette Gemmell • December 19, 2011

Paul Jacobsen is living deliberately. From his rustic Redhook studio to the Walden on wheels he constructed in Sullivan 
County, Jacobsen has mastered the art of seamlessly integrating the natural with the man-made. A self-proclaimed an-
ti-industrial Romantic, Jacobsen approaches
civilization’s future collapse with a certain nostalgia. Submitting that his “paintings encourage a future with no place for 
them,” Jacobsen’s “misapocalyptic” Golden Age hovers somewhere between sublime wasteland and Edenic pastoral, more 
Thoreau than Kaczynski.

Paul Jacobsen, Petrify, 2011. Courtesy of Gasser Grunert Gallery.



Paul Jacobsen, Hut, 2010. Courtesy the artist.

Paul Jacobsen, Artist’s Studio, 2011. Courtesy the artist.

Jacobsen’s Mouthpiece, currently on view at Gasser Grunert, plays between prelapsarian nature and post-collapse civili-
zation. While Jacobsen draws on the language of the Romantic tradition, his work is not an elaborate lamentation for all 
things past. He stresses the “importance of looking for something altogether new, because even if the post-petroleum fu-
ture ends up looking a lot like a return to a natural state, it would be very different because of the wealth of experiences 
we have had.” What at first might appear as a return to the rudiments of a primal condition is in fact neither utopic nor 



Jacobsen has described his oeuvre as playing with the idea of the “misapocalypse,” which is “a negation of apocalypse 
through a controlled collapse and a collective refusal to continue our quasi-self-imposed domestication.” The artist will 
further elaborate in a talk at Gasser Grunert on Tuesday, December 20 entitled “Utopia, Counterculture, Mind Control, and 
Painting.” A recurrent theme in Mouthpiece is a critique of technology in its role as mediator between the natural and arti-
ficial. Jacobsen’s desire to “draw ties to how technology is driving us towards collapse” asks whether technology, language, 
or art can be neutral. “Is it futile to make or, in my case, finish paintings in the face of such grave threats to life? And 
to what extent can the same tools that have gotten us into this mess get us out?”

The installation begins to answer these questions by blurring the natural and artificial, challenging traditional assumptions 
about the very nature of this makeshift division. One of the most straightforward iterations of this theme is found in Jacob-
sen’s incomplete paintings of the natural world, which keep their own artifice in view. Jacobsen insists that his “refusal to 
finish the painting acknowledges the abstraction of the frame and brings awareness to the artifice of the idea of nature.” 
The incompleteness of the paintings also alludes to Jacobsen’s “refusal to complete the European process of representing 
the object of domination.”

Paul Jacobsen, American Language (William Morris Portrait) (detail), 
2011. Courtesy Gasser Grunert Gallery.



Another theme central to the installation is self-reliance. The show’s centerpiece is a staged cabin retreat meticulously filled 
with personal ephemera. Individual governance in this instance appears as a tongue-in-cheek spectacle, a commodified 
experience of retreat. Positioned in the window at the entrance, Jacobsen’s shanty is at a far remove from his Upstate 
refuge. Littered with the material effects of civilization, the hut is also a functioning camera obscura, again pointing to our 
relationship with technology and the natural world. The cabin encapsulates how Jacobsen’s work “acknowledges the roman-
tic ideals of the power of nature, while at the same time celebrating the ways that art is a direct product of a domesticat-
ed, luxury society.”

Paul Jacobsen, Seminary, 2011. Courtesy Gasser Grunert Gallery.



Paul Jacobsen, American Language, 2011. Courtesy of Gasser Grunert Gallery.

Paul Jacobsen: Mouthpiece is on view through December 23 at Klemens Gasser and Tanja Grunert, Inc (524 West 19th 
Street). The artist will give a talk, titled “Utopia, Counterculture, Mind Control, and Painting,” on Tuesday December, 20 
at 6:30 p.m. at the gallery.
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Slow and Steady Keeps Aqua Afloat
Margery Gordon • December 12, 2008

In the four years since Aqua first came ashore at a boutique hotel on South Beach, the fair has become known for its 
relaxed vibe, friendly dealers, and fresh, affordable artwork. And the Wynwood warehouse that Aqua added last year as 
a second venue, doubling its exhibition space, retains that breezy accessibility even without the windows opening into the 
courtyard at the Collins Avenue hotel of the same name.
San Diego collector Julie Schrager, a newcomer to Art Basel Miami Beach making the rounds of the satellite fairs on 
Thursday, remarked at the “different feel” of Aqua Wynwood after a spin through Pulse. “That just seemed so raw, and 
this seems a little more refined,” she said, admiring the high ceilings, permanent walls (enabled by a long-term lease on 
the facility), and mix of exhibitors.

Schrager is touring with a group of collectors organized by Ann Berchtold, director of the Beyond the Border Gallery in 
Del Mar, California. “He’s next on my list,” said Schrager as she sized up two of the enlarged postcards in the gallery’s 
booth ($2,000 apiece for the four remaining from the series of 26) that Tijuana native Marcos Ramirez, who goes by 
Erre, based on postcards he asked tourists to write to loved ones back home.

Berchtold reported selling another work by Ramirez — a pair of eye charts featuring photographs of an Afghani boy and 
American girl and entitled The Multiplication of Bread ($4,000 each, with five sets from the edition of 9 remaining) over 
the phone to a California collector who saw them online. A young Miami collector couple was considering Taino Tours 
Itinerary ($6,000), a large site-specific drawing by University of California, San Diego student Iana Quesnell.



Although the warehouse was quiet and the crowds sparse as the sun began to set on Thursday, the fair’s first full day, 
Berchtold and New York dealer Sara Tecchia said that they were pleased to have made dozens of new contacts from all 
around the U.S., as well as a few from Europe. Tecchia, an Aqua veteran, noted that the mood was “more mellow this 
year,” but said she found collectors still willing to part with modest sums to support emerging artists. Shortly after the fair 
opened a New York collector had snatched up a $10,000 photorealistic painting in oil on linen, Wonderfuller (2007) by 
Coloradoan Paul Jacobsen, who is currently in a group show at Mass Moca and whom Tecchia added to her stable just 
two weeks ago. Two other “eco-sexy” images by the artist were still available, including the 2005 panoramic canvas The 
Last Spectacle, which places nudes and farm animals before a trash heap of rockets and tractors. Curious passersby were 
also drawn to New Yorker David Frieds kinetic tabletop sculptures featuring balls of various sizes and colors that rolled in 
response to human voices: Self Organizing Still Life was available for $34,000; a smaller piece for $28,000.

Another sculpture with moving parts, in the booth of San Francisco gallery and publisher Electric Works, had to be si-
lenced at the request of other exhibitors. Co-director Noah Lang prevented would-be gamers from playing the last of five 
1964 pinball machines that veteran Bay Area artist William T. Wiley — the subject of a fall 2009 retrospective at the 
Smithsonian American Art Museum — painted over this year with cartoonish warnings of global warming. The work, titled 
Punball: Only One Earth, was priced at $250,000.

Lang observed that the visitors to Aqua Wynwood this season were fewer than in past editions but seemed more serious 
and better informed. Several had made serious inquiries about a suite of 20 lithographs by perennial art-fair favorite Mar-
cel Dzama. Titled The Cabin of Count Dracula (2005), the portfolio comes in a box fashioned from logs and lined with 
faux beaver fur in a vision of the vampire’s origin as Dzama’s hometown of Winnipeg. The last three sets from the edition 
of 10, which also includes a 9-inch Dracula EP by Dzama’s band Albatross Note, are available for $18,000; individual 
prints in editions of 15 are $900.

Back on the beach, Aqua Hotel was attracting bargain-hunters, who snatched up publications marked down 30 percent at 
AMMO Books. Among the hits were children’s primers, coloring books, and puzzles featuring illustrations by Charley Harp-
er, whose work has attracted renewed attention, despite his death last year at 85, following the release of the monograph 
Charley Harper: An Illustrated Life by designer Todd Oldham.  

A stack of $10 greeting-card-sized watercolor-and-pencil drawings by young Japanese artist Mitsuko Takeya was grow-
ing thin at the booth of Tokyo dealer Megumi Ogita. The only other work the dealer had sold as of this writing was a 
$6,000 painting by Tokyo’s Karin Kamijo, which went to a Japanese collector.

Columbus, Ohio, dealer Rebecca Ibels German language skills came in handy at the fair, but it was an established client 
from New York who had bought a small watercolor by Ohio artist Linda Gall for $650 and a Midwestern collector who 
bought the traditional realist canvas Sea Water (2008) by Ohio-based painter Laura Sanders, Ibel’s “star of the fair.” 
Sanders’s smaller bathing portrait went for $3,800, and two more remained, Direct Sunlight at $3,500 and Undercurrent 
at $6,500.

Buttons by Boston artist Doug Bolin priced at $50 and $75 proved popular at Newbury Street’s Miller Block Gallery. 
Gallery principal Ellen Miller said she had returned to Aqua Hotel after sojourns at Scope and Pulse because of the “less 
foreboding and less competitive” atmosphere. “Unless you’re in the main fair, I don’t think it matters which of the other 
fairs you’re in,” she said.

She observed that visitors this year also seemed to be taking a more relaxed approach. “It’s quite acceptable to just not 
buy anything,” she said, whereas in the past, collectors who made the pilgrimage to Art Basel Miami Beach “had to come 
back with a prize.”
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